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all depends upon what you mean by undramatic.

But it is absurd to claim that he is missing fire
like an amateur. Right or wrong as to the re-
sults, he knows the rules of the game, consciously
alters or ignores them, chooses to do what he
does, and takes the risks. This, it will be con-
ceded, is quite other than to blunder along,
sometimes hit upon success. For in spite of the
risks run and the unstagy things done, success
frequently follows; too frequently to be an acci-
dent.

We shall never get down to the root of the
matter until the fundamental question is faced:
What is " action " on the stage? Persons a-plenty
patronizingly drop a kind word for Shaw, because
of his general cleverness, but sapiently add: a Of
course, he has no action, you know; but he's great
fun, isn't he? " a remark somewhat hard to bear.
" Action " to the Philistine means physical bus-
tle, and nothing else; unless two or more
demonstrate emotional arousement by jumping
about a stage, the drama is at once dubbed dull
And the play becomes proportionately
" dramatic ** as more persons are added, until
the effect is that of a mob that shouts madroused by the trick lion,
